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SOUL = SUBSCRIPTION RATES 


The following rates include postage and copies will be sent anywhere in 
the worlds ~ 

1 COFY - 2/&d 

4% COPIES - 7/éd 

6 COPIES - 15/0d. 


Buck lgued of SOUL 1 & 2 are sold cut, SOUL 4 though Ls still 
available containing features on the Impressions, John Lee Hooker, Bob 
and Earl, Mirettes, Alvin Robinson, Barbecue Bob and much more. 
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The tops in Blues, Rock & Roll snd Cajun? Yes, you can obtain these 
direct from GOLDBAND RECORDS, P,O, BOX 1485, LAKE CHARLES, 
LOUISIANA, U.S.A. Singles obtainable by Rockin* Sidney, Guitar 
Jr,, Bill Parker, Hop Wilson, Cleveland Crochet, Joe Bousall, 
Clarence Garlow and Jimmy Wilson or LP*s by Iry Le June and Shorty 
Le Elanc$! 

Prices (not including p&p) are 45 rpm 98 cents and LP*s $3, 98. 

Write now: Goldband's latest Southern hit is ‘Something Working 
Baby* by Count Rockin" Sidney (GB 1159). Still in stock--the famous 
"Sugar Bee* by Cleveland Crochet (GB 1106), Buy now! 
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BLUESVILLE CHICAGO LP, 14 great tracks by Eddie Taylor, 
Billy Boy Arnold, Big Joe Williams and Snooky Pryor! On French Top 
Rank, Very scarce. Min. bid 30/-. Mint condition. Bids to Chris 
Lear, 76 Cobourg St., Plymouth, Devon, England. 
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600 records all on American labels, 4/- upwards, R&B, Blues, Soul-- 
Much Stax, Chess, Excello etc, $,A.E, to 21 Vale Ave,, Brighton 6, 
Sussex, 
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Why not advertise in SOUL ? 
Write to the Editor for rates, 
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NUMBER FOUR - JUNE, 1966 
FROM THE SOUL 


The gap between issues of SOUL has gradually shortened and next month our magazine 
begins its monthly publication policy and I would like to take this opportunity to thank all hae 
collectors who've supported SOUL making this possible, In the next few months steps will be 
taken to greatly increase our circulation and to this end I am appealing to all our readers to 
introduce fellow enthusiasts to SOUL. To ensure the continuation of the mag, we need more 
readers. And will any reader who would like to become and agent for SOUL to distribute the 
mag. in clubs, societies and discotheques please contact me? This of course also applies to 
overseas readers, Thanks a million. 

No ‘British R & B Scene’ this month and next month's will be the last in the series, After 
that, we hope to start a series of articles and discos on some of the great vocal groups of the 
fifties. Also coming soon in SOUL will be the first features by two well known writers Neil 
Slaven and Bob Groom. 

Special thanks to Bill Millar this month for his Drifters article. He‘s had an extensive 
interview with the Original Drifters, More in SOUL 5. 

Tony, 


PATTI LA BELLE AND THE BELLES 


b 
*TILES’ MONDAY 9.5.1966 YE BAIA 


After the usual twang and thud brigade (I've forgotten who it was!) Patti and company 
came on disagreeably late in the evening. The four attractive girls, in identical lemon-yellow, 
figure-hugging dresses (flared above the knee for the benefit of any female readers and indeed, 
the male onlookers?) opened with sam Cooke's "Its got the Whole World Shaking". The words 
could not be heard but the riff was recognisable; it always takes a couple of numbers before 
the band can adjust themselves to the apalling accoustics at this venue. 


Patti soloed on "A Groovy Kind of Love" with a microphone to herself, whilst the other 
three harmonised together, The group were, by now, warmly received and the girls followed 
up with a fast everything-happening rendition of their debut waxing (released here in 1962) 

"I Sold My Heart to the Junkman". "Over the Rainbow" revealed why Atlantic were quick to 
appreciate Patti’s dramatic heart-rending no-holds-barred vocalising, This--the most enjoyabie 
song of the evening--preceded two numbers on which the prettiest member, Nona Hendrix, 
stepped into Patti*s shoes (metaphorically speaking!), Joe Tex's "Fresh out of Tears” and 
"Stand by Me" were both fairly well put over with the other girls, Patti, Cindy Birdsong and 
Sarah Dash, harmonizing and contributing the type of dance routine which we've seen every 
Pop/R&B negro group perform since the hey-day of The Platters when groups were more inclined 
to stand still and sing. Patti introduced a medley from her Atlantic album by way of the soul- 
ful "Patti's Prayer" and the near~standard "More", the latter, clearly showing that the group 
had progressed (or retrogressed depending on one's taste’) since the “let's chuck in a bit of 
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falsetto’ days of “Junkman", 


The Belles closed with a fast and furious exhibition of twisting - both simuitaneousiy 
and one girl at a time, Hardly musical but a nicer row of stocking-tops could be found any- 
where nearer than Raymond's Revue Bar, It is difficult to be objective about the group; they 
are very polished and what they do is always most professional. Patti has a powerful voice 
and puts heart and soul into her approach but to me it ail seems a trifle contrived, The up- 
tempo numbers are cluttered up with complicated dance routines and personally Patti's voice, 
especially on the lower octaves, grates on my lobes like that of a strangulated Cilla Black, 


Nevertheless, the girls are a treat to look at, if not hear and any keen admirer would 
certainly get value for money, 


*RAMBLIN* WITH SCREAMIN® JAY" By Bill Millar 


Screamin* Jay Hawkins is not only the friendliest artiste any Rock and Roll fan has 
ever been privileged to meet but after a few hours in his company one could throw away the 
offer of a couple of years* Cashbox back numbers, His knowledge of the Rhythm and Blues 
scene stretched way back and on his two recent visits to this country he was full of interesting 
stories about the artistes he worked with and in some instances helped along the road to fame. 
It is to be hoped that much of the information Jay imparted makes as interesting reading as it 
did conversation, 


.«++.«Each year at the Apollo Theater a show is put on appealing especially to those 
Rhythm and Blues fans with longer memories than most of us! It runs for a whole week and 
features artistes, some of whom, have not been near the HOT 100 for as long as ten years, 
“All Old Goldies" hit Harlem on January 1st 1965 with some twelve names on the bill.,... 
The Five Keys; Solitaires; Bobettes; Hollywood Flames; Clovers; Jackie and The Starlites; 
Paul Winley; Charlie and Ray and of course Jay himself were among those on the bill, 


Each artist sings @ mere two numbers and is on stage for a maximum of seven minutes 
(what a waste of talent!), Sonny Til and The Orioles topped the bill and they were allowed 
five numbers, Jay performed the act, admittedly a shortened version, which he has kept up 
since the hey-day of Alan Freed, A coffin was carried on stage and a purple spotlight shone 
on the slowly rising lid until the whites of Jay*s eyes could be seen, The number that followed 
of course was “1 Put A Spell On You"......Shortly before arriving in the U.K. this year, Jay 
appeared on a similar show at the Apollo Theater on March 11th with Ben E, King; Bill Dog- 
gett and the old regulars--The Five Keys and Charlie and Ray. 


-++ee.That man of mystery, Wilbert Harrison is a young debonair moustached gentle- 
man who tries to ensure that the Apollo audience does not forget him in a long while. After 
completing his act he walks along the stage-front scattering reams of self-portraits into the 
audience,....Jay and Nappy Brown were old drinking buddies and Jay eulogized over the 
latter‘s vocal abilities at great length, Jay confirmed that Nappy was born in Newark, N.J. 
and debuted on the Savoy label who paid him only 500 dollars to sign a lengthy contract. 


Pay ten 
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Nappy received no further royalties whatsoever..... 


ocees Doc Bagby, from Philadelphia, was with Jay on the *Okeh" iabel and the two be- 
came firm friends..... Jay's favourite singers are Nappy Brown; Roy Hamilton; Frank Sinatra 
and The Chantels,,.., That obscure duo from ten years back, ‘Charlie and Ray* had a minor 
hit with "I Love you Madly" --a favourite phrase with Jay; he signs most of his autographs that 
WAY... 


Incidentally, Jay was present at the recording session which produced the Larry, Williams 
Album on ‘Sue*, This accounts, in part, for a verse of “Long Tall Sally" which may have 
mystified some listeners..... 


.....Until 1964 Bobby Day of "Rockin Robin" fame was still singing with the Hollywood 
Flames and Buzzy Willis, one-time lead singer with the ‘Solitaires* who hit big with "Walking 
Along" is now working as an A and R man for ‘Scepter* records, The remainder of the group-- 
Milton Love; Bobby Taylor; Monty Owens; Pat Gaston and Herman Curtis--have also broken up. 


++»+In January 1965, Little Willie John was in jail awaiting trial for murder (He killed 
a railroad worker in a bar-room brawl), Does anyone know the outcome of this tragic affair? ., 


...+When he's in a creative mood, Jay amuses himself by making ornamental jewel- 
lery out of chicken-bones! ..... 


Jay has never felt the desire to sing in a vocal group like many of the big commercial 
Rhythm and Blues names; he likes to massacre a song and not have to sing in tune--which 
doubtless accounts for such odd waxings as "You made me love you" and "I Love Paris". Never 
theless, he can sing straight to fine effect when he wants to, as anyone who heard his renditions 
of “Ebbtide” and "My Funny Valentine” on his last tour, can vouch for..... 


++e+.‘Huey "Piano" Smith® watched Jay sing a nonsensical rocker in Baltimore and re- 
corded a remarkably similar load of hokum under the title of "Don*t you just know it" --just 
three weeks later!..... 


....+.Doc Anderson is the resident photographer at the Apollo, he runs a ‘vanity* busi- 
ness, selling the photos he takes to the artistes on the bill and not to the general public, 


The Moonglows have now broken up entirely, Harvey "Ten Commandments of Love" 
Fugua is, of course, a prominent A and R man with Tamla-Motown,...,Incidentally, two 
of the original "Cadillacs* of "Peek-a-Boo" fame were humming in the chorus behind Jay on 
his lavest Providence disk "Poor Folks" - a tuba is used instead of a bass and Jay also plays 
piano on both sides. One (*) of the strange sounds on "I Put A Spell On You" was made by a 
none-too-sober banjo player; the record company paid him in whiskey! .....The late Chuck 
Willis, another favourite, was responsible for inspiring Jay to wear a turban on stage and Jay 
was present at the drinking session the night Willis died, He is of the opinion, that five whis- 
kies was instrumental in causing Chuck's death rather than a totally accidental car crash, 


On his first tour Jay recorded the following numbers for Don Arden;- "Serving Time"; 
ahi iS 


“Night and Day"; “I Feel Alright"; "Alright, O.K. You Win"; “If you are but a Dream"; “I 
Want to Know"; "Move Me"; "The Past"; "I*ll be There"; "Berter than Nothing"; "Please For- 
give Me"; “Change your Ways"; “I*m so Glad"; "Your Kind of Love"; “My Marion, "I*m 
\enety"; "In my Dreams" and "All Night", It is probable that some, if not all of these tapes 
have been sold to Shel Talmy~--no sign of them appearing on ‘Planet as yer however, 


+++.-Ear! Carroll (a founder member of the Cadillacs along with Ear! Wade, Robert 
Phillips, Charles Brooks and Lavern Drake) left the group to become one of the Coasters..... 


john Bailey, Harold Lucas Jnr. and Harold Winley of the Clovers are now working as 
4 (ne--Rill Harris, Matt Meguater and Billy Mitchell having long since left the group..... 


eeeecabriel and The Angels (hit recanters of “That"s Life” Issued here on Stareside) 
tré~-walt for it--Puerto Ricans! .,...Richard, or rather, Richie Barrett was lead singer with 
the Valentines (and has also heen strongly featured with the Chantels and The Robins), 


When Jay was on Apollo, label-mate Solomon Burke used to be billed as "The fourteen- 
year-old Wonder Boy"..... 


..»..Whilst in New York at the Alvin Hotel, between tours, Jay saw Titus Turner 
practically every day, who was elated at the royalties he was about to receive from the sales 
of fresley's “Tell me Why", He did not, however, have a record contract.....The AG.AC. 
(Musicians Union) ensures that Jay does not receive royalties from Manfred Mann, Alan Price 
etc. for at least two years..... 


++++-1n 1954 at Mary Kae Williams annual dance package in Philadelphia, Jay was on 
the bill with the same Sensations who clicked with ‘Let Me in’. Also appearing was another 
young artist who credits Jay with his discovery and subsequent fame, none other than Paul 
Williams, now of course, a member of the Temptations..... 


Jay also knocked into ‘Esquerita’ whilst in New York, The latter, one of the wildest 
rockers of the mid-50"s, has only one disk to his credit in the U.K. The primitive “Rockin* 
the Joint" on Capitol, 


++»..Last year, Jay stayed at the same London Hotel (The White House) as Donnie El- 
bert.,...After "Spell" Jay had many talks with Andrew Stroud, Nina Simone's Manager, con- 
cerning the possibility of his writing further for her. Nothing it seems has come of it, although 
jay wrote “Poor Folks" specifically for Miss Simone ...... 


«+++. Johnny Angel, a white Californian singer, has also recorded “Spel!” cecently. 
His version !s a straight copy of Jay*s, right down to the grunts and sorts ..... 


eoeee Dean, Of Dean and Jean* arranged the two nuttibers that Jay seconded for Pro- 
vidence, Stsides the latter label (a subsidiary of Laurie) Mercury, Celurmbia and Rouleue 
were also after Jay’s services ..... 


vee, terb Slotkin (co-writer of "Spell”) is now running Tregoob's record shop in 


Philadelphia, siti 


To close on a humorous note; - 

Jay once gave the Drifters (his pall-bearers) explicit instructions on how his coffin lid 
was to be fastened so that he could leap out with his spell routine but the Drifters locked him 
in on purpose,,...A similar tale of a more unfortunate nature occurred when Larry Williams 
was responsible for interring Jay in his coffin together with a monkey. Excited monkeys are 
prone to bowel-failure; enough said? ..... 


Let us hope that after giving rock fans much pleasure for a whole decade, Jay finally 
makes it to Honolulu where no doubt he'll settle down with his family and occasionally per- 
form at one of Jack Cione's night-clubs, 


THE ATLANTIC/ DECCA RELEASES 


Decca will be deleting all of their Atlantic releases SIX MONTHS after the first release 
from the new Polydor/ Atlantic issue. Records of no R&B interest have been omitted from this 
listing, Part 2 (EP*s and LP*s) will appear in SOUL 5 which will also include an article on post- 
Decca releases, 


4001 Drifters: Under the Boardwalk /I Don't Want To Go On Without You 
4004 Solomon Burke; Everybody Needs Somebody To Love /Looking for My Baby 
4005 Carla Thomas; I've Got No Time To Lose /A Boy Named Tom 
4006 Don Covay: Mercy Mercy /Can't Stay Away 

4007 BenE. King: It's All Over /Let The Water Run Down 

4008 Drifters; I've Got Sand In My Shoes /He's Just A Playboy 

4009 Rufus Thomas; Jump Back /All Night Worker 

4010 Isley Brothers; The Last Girl /Looking For Love 

4011 Doris Troy; What'cha Gonna Do About It /TomorrowIs Another Day 
4012 Drifters; Saturday Night At The Moview / Spanish Lace 

4013 Barbara Lewis; Pushin‘ A Good Thing Too Far/ Gone Home 

4014 Solomon Burke; The Price /More Rock 'n Soul 

4015 Joe Tex; Hold On To What You've Got /Fresh Out of Tears 

4016 Don Covay; Take This Hurt Off Me /Please Dont Let Me Know 
4017 Travis Wammack; Scratchy /Firefly 

4018 BenE, King; Seven Letters /River Of Tears 

4019 Drifters; At The Club /Answer The Phone 

4020 Doris Troy: Please Little Angel/One More Chance 

4021 Joe Tex: You Better Get It /You Got What It Takes 

4022 Solomon Burke; Got To Get You Off My Mind /Peepin* 

4023 Drifters: Chains of Love /Come On Over ‘fo My Place 

4024 Otis Redding: Mr. Pitiful /That*s How Strong My Love Is 

4025 BenE, King: The Record /The Way You Shake It 

4026 Joe Turner; Midnight Cannonball /Baby I Still Want You 

4027 Joe Tex; A Woman Can Change A Man /Don't Let Your Left Hand Know 
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4028 
4030 
4031 
4032 
4033 
4034 
4036 
4037 
4039 
4040 
4041 
4042 
4043 
4044 
4045 
4049 
4050 
4051 
4052 
4054 
4055 
4056 
4058 
4059 
4061 
4062 
4063 
4064 
4065 
4066 
4067 
4068 
4070 
4071 
4072 
4073 
4074 
4075 
4076 
4077 
4078 
4079 


Esther Phillips; And I Love Him /Shangri-La 

Solomon Burke; Maggies' Farm /Tonights The Night 

Barbara Lewis; Baby I’m Yours /I Say Love 

Doris Troy; Heartaches /You'd Better Stop 

Booker T. & The M.G.‘s: Bootleg /Outrage 

Drifters; Follow Me /The Outside World 

Wilson Pickett; In The Midnight Hour /I*m Not Tired 

Astors; Candy /I Found Out 

Otis Redding; Respect/I've Been Loving You Too Long 

Drifters; I'll Take You Where The Music's Playing/Far Away From The Maddening 
Barbara Lewis; Make Me Your Baby/Love to be Loved Crowd 
Jimmy Williams; Walking On Air /I*m So Lost 

Ben E, King: Cry No More /No Place To Hide 

Solomon Burke; Dance Dance Dance /Someone Is Watching 

Joe Tex; I Want To /Funny Bone 

Esther Phillips; Let Me Know When It's Over /I Saw Me 

Otis Redding; My Girl/Down In The Valley 

Mad Lads; Don't Have To Shop Around /Tear Maker 

Wilson Pickett; Don't Fight It /It's All Over 

Levon And The Hawks; The Stones 1 Throw /He Don*t Love You 
Patti La Belle; All Or Nothing /You Forgot How To Love 

Don Covay; See Saw /I Never Get Enough Of Your Love 

Joe Tex; A Sweet Woman Like You /Close The Door 

Young Rascals; I Ain't Gonna Eat /Slow Down 

Solomon Burke: Only Love (Can Save Me Now)/Little Girl That Loves Me 
Drifterss We Gotta Sing /Nylon Stockings 

Booker T, & The M.G.‘s; Be My Lady /Groovy Kind Of Love 

Patti La Belle; Over The Rainbow /Groovy Kind Of Love 

Ben E, King: Goodnight My Love /Tell Daddy 

Sam And Dave: You Don't Know Like I Know /Blame Me 

Mary Wells; Dear Lover /Can't You See 

Barbara Lewis; Don't Forget About Me /It's Magic 

Deon Jackson; Love Makes The World Go Round / You Said You Loved Me 
Tammi Lynn; I*m Gonna Run Away From You /The Boy Next Door 
Wilson Pickett; 634-5789 /That's A Man's Way 

Solomon Burke; Baby Come On Home /I Can't Stop Loving You Now 
Carla Thomas; Comfort Me /I'm For You 

Jackie Ivory: High Heel Sneakers /Do It To Death 

Googie Rene Combo; Smokey Joe’ La La /Needing You 

Esther Phillips; I Could Have Told You /Just Say Goodbye 

Don Covay; Sookie Sookie /Watching The Late Late Show 

Markeys; Philly Dog /Honey Pot 
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4080 Otis Redding; Satisfaction /Any Ole Way 

4081 Joe Tex; The Love You Save /If Sugar Was As Sweet As You 
4082 Young Rascals; Good Loving /Mustang Salad 

4083 Mad Lads; I Want Someone /Nothing Can Break Through 
4084 Drifters; Memories Are Made Of This /My Island In The Sun 


GARNELL COOPER 


The Garnell Cooper and the Kinfolks record of "Green Monkey", which we reviewed in 
SOUL 8, has puzzled R&B fans for years since its release here on London, Enquiries to Jubilee 
Records by Tony Martin brought forth the interesting story that Garnell simply wandered into 
the recording studio, cut "Green Monkey" and ‘Long Distance" and left again! The *Kinfolks* 
were Jubilee session men and Garnell played guitar, 


But now we have the following information which would at long last seem to throw 
some light onto Garnell's identity, We are indebted to Kurt Mohr for this, 


Hank Ballard & The Midnighters with The Knfolks Orchestra; 
Gene Redd*(tp); Garnell Cooper (ts); Sonny Thompson*(p); Vonzell Cooper (org); Marion Wright, 


Freddie Jordan*(g); David Walker (b-g); Phillip Paul*(dm); Sal Samuels (Percussion. New York, 
September 12th, 1962 


K~-11293-1 Shaky Mae (ts solo) King 5693, 896 
K-11294-2 Christmas Time For Everyone But Me King 5729 
K~-11295-1 I Love And Care For You ( ts solo) King 5698, 896 
K-11296-2 Santa Claus Is Coming (ts solo) King 5729 
K-11297 Love Oh Love Where Can You Be 

K-11298-1 Bring Me Your Love King 5703, >96 


*King studio musicians 


"DRIFTIN* AN* DRIFTIN* by Bill Millar 
Acknowledgements to ‘The Big Beat’, Steve Richards and Cliff White, 


Attempting to clarify the history of the Drifters is like trying to give a thorough run- 
down on a League Division football team over a period of ten years, There have been up to 
twenty personnel changes in the unit since their formation and currently at least two different 
groups are in existence, 


‘Two things complicate a clear understanding of the group's history apart ‘Tom the faci 
that they themselves do not adhere religiously to the truth! 1), In the early 60's, the A-sides 
of their singles were released with flipsides recorded many years earlier, Preésuineoly, ths 
procedure was a means of cutting expenditure. Atlantic found it much cheaper to issue © ..re- 
leased material as the B-side bearing in mind that the cost of those sessions was borne some 
six years ago, "Suddenly there*s a Valley (3052%) “Honey Bee" (1512*) and "No Sweet Lovin'" 
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(1510") were on the flip of "I Count the Tears" (4567) “Some kind of Wonderful (5326*) and 
“please Stay" (5324%) respectively, The former clearly have a much older sound and are in 
fact performed by a totally different unit to that heard on the top side. 


2). Photographs used in he musical press to herald a new Drifters release are in no way 
to be trusted, They often, as not, portray four coloured gentlemen who bear no relation what- 
ever to the team singing on the actual record. In this connexion it is, perhaps, worth mention- 
ing that the world‘s largest selling musical paper gave the line-up (at the time of the Drifters 
"When my little girl is Smiling" success) as being Carl Gardner, Bill Guy, Bill Jones and Earl 
Carroll, Surely the writer was inadvertently sent a publicity hand-out on the Coasters? The 
same discrepancy appears everywhere, notably in a photo on the reverse of London L.P, HAK, 
2450. The photo is that of the Drifters and yet it is labelled as being of the Coasters, Ben E, 
King informs me that he is the familiar face in the bottom left-hand corner and Charles Thanas 
is unmistakably there (top-right). 


How did it all start? Clyde Mcphater left Billy Ward*s Dominoes in late *53 with the 
intention of forming his own vocal team, There were many candidates amongst the vast num- 
ber of singing teams in the Los Angeles area and those he recruited had spent their lives 
drifting from group to group, The Drifters were so christened! The team, with Clyde singing 
lead was Gerhart Thrasher (Tenoy) Billy Pinkney (Bass) and Charlie Hughes (Baritone), It was 
not long before they signed with Atlantic, where, fortunately for discographers, they were to 
remain until the present day, It is worth noting that Blues Research No, 8 lists Crown 108 as 
being “Sacroiliac Swing" by the Drifters (yet another group?) but rumours that a single is said 
to exist on Rama can be discounted, Capitol 4220 is of course the British Drifters (Now 
Shadows?".) 


The original quartet worked hard and within two months produced a hit record "Money 
Honey" (Atl, 1006), quickly followed by “Such a Night" (Atl. 1019) and Clyde*s own compo- 
sition "Honey Love” (Atl. 1029). About this time they scored a huge triumph in acquiring a 
ten-year contract which provided for twice yearly seasons at the famed Apollo Theater, It did 
not stop there either - "Someday, you'll want me to want you" (Atl, 1043) preceded one of 
the most memorable Christmas waxings ever - their own version of "White Christmas" (AU, 
1048) which still sells in sufficiently large enough quantities to make the ‘HOT 100° each yea. 
The way-out vocal styling on this superb disc was copied to a tee by one Elvis Presley on a 
Christmas Album and the latter reaped much of the praise credited for such an original rendition 


After "White Christmas", “Whatcha gonna do" (Ath, 1055) was released In January 
1965 and was the last Drifters single to have Clyde singing lead although in August 1955 “Every- 
ones Laughing /Hot Ziggety" appeared on (Atl, 1070) as Clyde Mcphatter backed by a ‘vocal 
quartet® who could well be the Drifters. 


After a brief but highly successful period of a little over a year Clyde Mcphatter left 
the grou). ro join a much larger one - the U.S. Army ~ where he remained until his release on 
19.4,1956. Out of the armed forces Clyde embarked as a solo performer and immediately 
notched up the million-selling “Treasure of Love". 
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It is thought that Thrasher, Pinkney and Hughes continued recording for three more 
years as a trio with Billy Pinkney singing lead for much of the time. They certainly did not 
break up on Clyde's departure and had another seven singles released before going their separate 
ways in mid '58. During this period they continued to score successes with "Steamboat" (Atl. 
1078), “Ruby Baby" (Atl, 1089) and "Drip Drop" (Atl, 1187), 


At record sessions, the trio were occasionally joined by a friend, David Baughan (part 
composer of “No Sweet Lovin") whose voice, remarkable in its similarity to Mcphatter's, can 
be heard singing lead on "Suddenly, There*s a Valley" and "Honey Bee". “Drip Drop” released 
in mid ‘58 was the last from the original Drifters and about this time Bill Pinkney joined forces 
with Bobby Hendricks of "Itchy Twitchy Feeling" fame and two others to make up a team 
known as ‘The Flyers* who had "My Only Desire” released on ATCO, 


When the group disbanded their manager, George Treadwell was left with a little prob- 
lem on his hands; he held a contract of ten years to present the group twice-yearly at the 
Apollo Theater and he was without a group, 


Treadwell signed a local New York group known as 'The Crowns’ and promptly re-named 
them the Drifters, This team consisted of Ben E. King (Nelson) as the lead singer, Ellsbury 
Hobbs (Bass) Charlie Thomas (Tenor) and Doc Green (Baritone). 


This unit were certainly capable of making good records but somehow the essence of 
that ‘oldie* sound had disappeared, Nevertheless, with Ben in the lead, the group enjoyed the 
biggest smashes of their entire career. “There goes my Baby" (Atl. 2025), “Dance with Me” 
(Atl, 2040), "This Magic Moment" (Atl, 2050), “Lonely Winds” (Atl. 2062) and “Save the 
Last Dance for Me” (Atl, 2071) were all gigantic hits - mostly lilting tunes with string-filled 
accompaniment, Reports that Thrasher and Pinkney were on any of the above five waxings can 
be ignored - such misleading information probably stems from the fact that they can be heard 
on the flip-sides of later discs, owing to Atlantic's habit of releasing new material matched 
with material from the vaults, 


After “Save the Last Dance", Ben E. King left the group to embark upon a most fruitful 
solo career and the lead was handed over to Rudy Lewis, Roughly at the time of Ben's depart- 
ure, Ellsbury Hobbs was also drafted into the U.S. Armed Forces; his place in the line-up being 
filled for a short spell by one Tommy Evans, 


Rudy Lewis, apart from being a well-liked artist in many respects was constantly dogged 
by ill-health and was described by one recent visiting U.S, Artist as a drug addict, A great 
pity, for.the material on which he was featured are among the Drifters finest sides, His first 
with the group was "I Count the Tears" (Atl, 2087) and he remained with the unit for a further 
ten singles all of which were good sellers, the least successful being “Jackpot /Sometimes i 
wonder" (Atl, 2151). Rudy Lewis was in two minds as to whether to remain with the Drifters or 
attempt to branch out on his own as a solo performer and he made "I Dig Love” for Atlantic 
before tragically dying of a heart attack, His last release with the Drifters was “Rat Race” 
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(Atl, 2191) although some feel he could have been with the group until "One Way Love"(Atl. 
2225) was released, 


His place was filled by Charles Thomas who had been with the group as tenor since 
mid 1958 and when he took over the lead the personnel changed rapidly, At present, it re- 
mains a matter of conjecture as to when Johnny Moore joined the team, Reports vary a good 
deal but whatever the truth it is clear that he has been with the Drifters since the unfortunate 
death of Rudy Lewis. 


By this time, Doc Green and Tommy Evans had left through unknown causes and step- 
ping into their shoes were Gene Pearson and Johnny Terry who complete the line-up as it 
stands today, Johnny Moore, is of course, a common name and a number of singles have re- 
cently been issued in the U.S. by a similarly named artiste but I think if Johnny Moore were 
to go solo it would be, like his predecessors, on the Atlantic label, 


Johnny Moore and Charles Thomas share the lead accordingly to whose voice suits the 
number best. Moore is lead on "Under the Boardwalk" and the more soulful Thomas is heard 
on the reverse "I dont want to go on without you", 


When they toured here last year, Thomas (who maintained he had been a Drifter for 
ten years) Moore (7 years), Pearson (5 years) and Terry (4 years) were all inclined to exagger- 
ate their seniority;- it is without a shred of doubt that Thomas and his fellow Crowns did not 
become Drifters until 1958, Nevertheless, the present team are still capable of turning out 
excellent singles and since they have been responsible for each release from "I'll Take you 
home" to "Memories are made of this" - a total of thirteen singles - it seems that the group 
has at last stabilized itself after thirteen years of active recording, 


What became of the founder-members? Gyde Mcphatter has, of course, enjoyed major 
best-sellers from time to time and his solidarity as a solo artist is unquestionable, Group fans 
were pleasantly surprised to see and te ar two members of the original quartet when they wud 
here under the dealings of The Roy Tempest Agency last year, Billy Pinkney and Gerhart 
Thrasher were billed as the Original Drifters along with the not-so original Bobby Lee Hollis 
and (singing lead much of the time) - Bobby Hendricks, The team with a sound right out of 
the ark were really a sight for sore eyes, 


They are a recording unit in their own right and had "I do the Jerk/Don't Call Me" on 
Fontana 1956 (U.S,) released in 1964 featuring Billy Pinkney as the lead, Hendricks has had 
considerable success on his own having had eight singles released under the ‘Sue" banner, 
Apart from "Itchy Twitchy Feeling" however, only one of the subsequent leleases meant any- 
thing; namely "Lt, John Green” which was released here on ‘Top Rank". He switched to *Mer- 
cury' in 1961 and after a minor click with "I'm Comin’ Home", a number from a current 
Presley Album, he joined forces with Billy Pinkney, Gerhart Thrasher and Bobby Lee Hollis to 
form the ‘Original Drifters' who, on present form, are considerably more enjoyable than their 
more famous namesakes, They arrive in the U.K, again on May 6th and I recommend any 
“oldie but goodie" fanatic to go along and hear them perform “ My Prayer” and other superb 
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numbers of that era, 


THE (ex-Ikettes) MIRETTES - Part 2 by Kurt Mohr 


On learning that Robbie Montgomery and Jessie Smith were from St, Louis, I naturally 
started shooting questions a bout Oliver Sain. I had noticed his name on many records coming 
from that era (usually on Bobbin and notably by Albert King, Little Milton, Fontella Bass, etc.) 
and Matt Murphy had already told me that he was a tenor sax, bandleader, The Mirettes, of 
course, knew him weil, but couldn't remember personnel details, except that Fontella Bass 
used to be Sain's pianist before she started singing, This reminded Venetta Fields, that she ac- 
tually played piano on Fontella's first record; "I Love The Man” 6n Prann 5005). 


From there on we started discussing other artists, The Mirettes are crazy about the 
Tamla~Motown sound in general and about the Supremes in particular, “We buy all their ecoxs 
but, just as with most record companies, when it comes to LP's, we find that most of the time, 
they are filled out with material inferior to the singles". They hadn't heard the latest Supremes 
LP (i Hear A Symphony) and I assured them they would be in for a treat with their versions of 
“Yesterday” and “A Lovers Concerto", both not issued as singles, Of course they were raving 
about Otis Redding: "We happened to be on the same programme with him, lately, for a week, 
and we didn't want to miss one show; whenever he was on stage we would be watching him 
from the wings; and he is such a nice guy, his success didn't turn his head one bit as it often 
does to other stars," 


The only subject on which I strongly disagreed with the girls was their own records, 
They assured me that if they had to do them over again, they could do it in the same vein but 
better, which to me seems just about impossible, Frankly, here's a trio that has achieved about 
the epitome of excitement without getting out of hand, Their voices blend, they swing and 
shout without resorting to frantic screaming. Let's hope that they'll be able to keep up the good 
works and benefit from good accompaniments, as in the past. If they can get the co-operation 
of an arranger and A&R man on the ball, there'll be great things in store for all of us! 


TAMMY MONTGOMERY DISCOGRAPHY - additions (SOUL 2) 


St. Clair Pinckney, tenor sax with James Brown, told me that he played flute on 
Tammy's "I Cried"; other musicians on the date included James Brown (organ) and Les Buie 
(guitar), 


Tammy has, of course, since wed boxing champ Ernie Terrell and her first record under 
her new name TAMMI TERRELL was recently released on Motown 1086; I Can't Believe You 
Love Me (DMFII~159308) Hold Me Oh My Darling (DMFQX-163302). 
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FONTELLA BASS DISCOGRAPHY 


By Kurt Mohr with additional info. by Peter Gibbon & Derek Brandon 


FONTELLA BASS (vo) with Oliver Sain (ts): Ike Turner (g-1: f-b -2), Eugene Neal (g), 
Venetta Fields (p-2); The Ikettes; Venetta Fields, Bobbie Montgomery, Flora Williams (vo), 
plus members of Oliver Sains Band, 

St, Louis, 1963 
TS 6883 I Love The Man -2 (cb 2/6/63) Prann 5005 
TS 6884 My Good Loving -1 - 


FONTELLA BASS (vo) with Oliver Sain (ts) and his band. 1963 
1 Don't Hurt Anymore Bobbin 134 
Brand New Love - 
Honey Bee Bobbin 140 
Bad Boy 2s 
FONTELLA BASS (vo); Ike Turner (pno?) and others 1964 
This Would Make Me Happy Sonja 2006, 


Poor Little Fool = 


FONTELLA BASS AND BOBBY McCLURE (vo) with Oliver Sain's Band Chicago 1964 
Don‘t You Mess Up A Good Thing Checker 1097, Chess (E) 8007 
Baby What You Want Me To Do (CB23/1/65) - 


Chicago 1965 


Don't Jump Checker 1111 
You'll Miss Me (CB15/5/65) - 
FONTELLA BASS (vo) with Oliver Sain’s Band, Arr, Phil Wright; produced Billy Davis 

Chicago 1965 

Rescue Me. Checker 1120, LP 2997, Chess (E) 8023, CRL 4517, 
Barclay (F) 70885 

Soul of The Man Checker 1120, LP 2997, Chess (E) 8023, CRL 4517, 
Barclay (F) 70885 

You'll Never Know Barclay (F) 70885 

Free At Last <2 

Our Day Will Come Checker LP 2997, Chess (E) 4517 

How Glad I am : - 

Oh No Not My Baby - - 

Gee Whiz - - 

I'm A Woman : . 

Since | Fell For You : 2 

Impossible = - 

You've Lost That Lovin' Feelin’ : - (cont'd) 


- 14 - 


Come And Get These Memories Checker LP 2997, Chess (E) 4517 
1 Know - - 


FONTELLA BASS (vo) with orch. arr, by Phil Wright, dir, by Billy Davis; 


tps, tb, org, p, g, f-b, vb, dm, fem-choir Chicago 1965 
U-14824 Leave It In The Hands Of Love Checker 1131, Chess (E) 8027 
U-14325 Recovery - - 
FONTELLA BASS (vo) with orch, prod. by Billy Davis Chicago 1966 
U-14328 I Surrender Checker 1137, Chess (E) 8032 
U-14329 1 Can't Rest - - 


PRE-WAR BLUES PAGE 


Leadbelly - Library Of Congress Recordings Electra ELK 301/2 


The legend of folk music*s greatest figure lives on, thanks to the enterprise of ELEKTRA 
RECORDS. This three aibum set contains fifty two recordings made for John and Alan Lomax 
between 1933 and 1942, This set comes complete with a fine 24 page booklet containing many 
never-before-published photos, together with an excellent chronology and transcriptions of all 
the songs and monologues included, This is the finest Leadbelly - he possesses a certain fluency 
in both guitar and vocals that make many of his later *commercial® recordings sound stiff and 
artificial, There*s a kind of spontaneous directness in his singing here and his message is ham- 
mered home with certainty, His repetoire, besides being the most varied and extensive of any 
of the blues singers, shows a unique fertility of mind together with much imagination in style, 
This is the REAL Leadbelly. I do urge ail blues fans to snap up this set, especially as it is un- 
likely that these recordings will be made available again, This is the glorious chance to hear 
the garrulous songster*s most famous songs as they were first recorded, Songs like "Take a 
Whiff On Me", ‘Rock Island Line’, *Irene*, ‘Matchbox Blues", "Governor O,K, Allen’, ‘Albert’ 
and "Frankie And Johnny*. (DB) 


Bluebird Blues RCA Victor 7786 


This LP sets out simply to give the merest hint of the weaith of biues issued on the in- 
credibly prolific Bluebird label. Together with that fine set of EP's, "The RCA Victor Aace 
Series", Britain is having a rare treat in reissues from the Bluebird catalogue, The art |sts on 
this disc are reasonably well chosen as a fair selection of some of the more popular © .uebird 
artists, Blind Willie and Kattie McTeli are at their romping best on “Searching The Desert* 
whiie Willie's biting bottleneck on ‘Lonesome Day Blues" highlights Kattie"s fine singing. 
Leroy Carr's "Mean Mistreater* is given an original treatment by Tampa Red who lays some 
great guitar on this and on "Kingfish Biues*, Both Big Joe Williams* tracks, ‘Wiki Cow Moan’ 
and the sexual *Somebody's Been Borrowing That Stuff* are all what we expert of the best Big 
Joc, exuberant singing, fnll of grit and power and fiercely stomping guitar, The grest violin 
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interjections on 'Wild Cow* make this a standout downhome track, The early Sonny Boy Wil- 
liamson I tracks ‘down South" and "Moonshine Blues® are, for me, slightly disappointing, 
lacking the fire of some of his later sides, though "Moonshine" has some great harp sounds, 
The great Tommy McClennan's "Bluebird Blues® is my favourite track, a beautiful blues, while 
his "Brown Skin Girl’ is almost as good, Two wonderful tracks from this extremely important 
performer, Sleepy John Estes is his usual delightful self on the rambling ‘Lawyer Clark Blues® 
and ‘Little Laura Blues", the only disappointment being that they*ve already been issued in the 
*Treasury Of Jazz‘ series, Arthur ‘Big Boy* Crudup is captured at his most intense on ‘Death 
Valley Blues" while "Black Pony* was his first recorded side. To round off a fine collection, 
the polished Lonnie Johnson performs ‘Jersey Bell Blues’ and 'Crowing Rooster Blues* with his 
wonderfully melodic guitar phrasing. (TC) 


THE GREAT GIRL SINGERS - No, 1 ETTA JAMES 
By Rick Winkley, Chris Hawley and Peter Gibson 
In spite of lack of recent releases here, Miss Etta James is already something of a 


legend, and in the States has been called ‘The Queen Of Soul’, rather surprisingly considering 
many of her contemporaries are currently enjoying far more chart success, 


Etta was born in Los Angeles some 27 years ago, While still a child, she began singing 
and had the usual gospel singing upbringing. In 1954, at the incredibly early age of 15, she 
cut her first disc for the minor Groove label, ‘Calling Moody Field* (0009) under the name of 
Miss Peaches, A year later she joined the Modern label, formed by Jules Bihari in 1945. Her 
first record, *Waliflower* (947), later known as ‘Roll With Me Henry and on which she was 
billed as Etta James and the Peaches, was an immediate hit, later being reissued by Kent. 
Other Modern records include "Good Rockin" Daddy® (962), ‘That's All* (972) with the Maxwell Davis 
Davis orchestra, and "Fools We Mortals Be’. Many of these tracks and some previously unissued 
are available on three cut-price Crown LP"s. 


After her moderate success with the Bihari Brothers she journeyed to Chicago and signed 
for the Chess group and cut the fairly successful "If 1 Can*t Have You /My Heart Cries* (Chess 
1760) with the famed Harvey Fuqua. Then came solo discs under the Argo banner, the first 
being *All i Could Do Was Cry* (5359) ( also recorded by Joe Tex on Anna), ‘Tough Mary’ 
(5368) and *A’ Uast* (5380). "All I Could Do Was Cry*, recorded in 1960, proved her first big 
break-through and was a small hit in the States, being released here on London (and now 
available on 4 Golden Guinea LP), Each release made more and more impact and in 1961 she 
hit the Top 30 with 'Trust In Me* (5385). A year later came the vastly exciting ‘Something's 
Got A Hold On Me", and adaptation of the gospel number, and this made the Top Twenty, 
becoming an R&B standard, ; 


Sadly, her last big U,S. hit was in 1963 with "Pushover’, since then, not one new Etta 
james single has been released in this country, except her duo with Sugar Pie Desanto, which 
is an extremely poor state of affairs, The great ‘Bobby Is His Name" 95485), which was a flop 
in the States, only selling in R&B regions, is a beautiful disc worthy of much more recognition, 
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Her pounding ‘live’ LP, recorded in 1963 at the New Era Club, Nashville, was belatedly is- 
sued here on Chess and although some may find Etta‘s performance a little TOO uninhibited, 
the facts must be faced that this LP succeeds in catching the essence of a wild stage act, her 
versions of ‘what I Say’, ‘Money’, and ‘Ooh Poo Pah Doo" bringing the extremely responsive 
audience to their knees, Etta has gained some sort of success chartwise in the past few months 
with her great duet with Sugar Pie on ‘Do I Make Myself Clear* (5519). She's been turning out 
a steady stream of good discs for twelve years, let*s hope she can continue for another twelve. 
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"SOUL" LABEL LISTING By Kurt Mohr 


Shorty Long 
(CB18/4/64) 
Jimmy Ruffin 
(CB1/8/64) 
Jr, Walker 
(CB12/9/64) 
Sammy Ward 
(CB19/9/64) 
Shorty Long 
(CB12/ 9/64) 
Earl Van Dyke 
(CB17/10/64) 
never issued 
Jr. Walker 


Earl Van Dyke 
Hit Pack 
Freeman Brothers 
Jr, Walker 

Jr. Walker 
Earl Van Dyke 
Jr. Walker 
Jimmy Ruffin 
(17/10/65) 
Jr. Walker 

(1c 18/11/65) 


Earl Van Dyke 
(1¢26/11/65) 


Wind It Up 

Devil With The Blue Dress 
I Want Her Love 

Since I've Lost You 
Satan*s Blues 

Monkey Jump 

Bread Winner 

You've Got To Change 
Out To Get You 

It's A Crying Shame 
Soul Stomp 

Hot 'n Tot 


Hot Cha 
Shotgun 

All For You 
Too Many Fish In The Sea 
Never Say No To Your Baby 
Let's Dance 

My Baby 

Beautiful Brown Eyes 

Tune Up 

Do The Boomerang 

Cleo's Back 

Shake and Fingerpop 

How Sweet It Is To Be Loved 

I Can't Help Myself 

Shoot Your Shot 

(I'm a) Road Runner 

As Long As There Is Love 

How Can I Say I*m Sorry 
Cleo*s Mood 

Baby You Know You Ain‘t Right 
The Flick, “t, 1. 

The #Ifck, Pt, 2. 


DMR-049310 

DMB-078113 
DMV-089220;R4KM-9394 
DMV-090106;R4KM-9756 
DMBLL-0 92307; RK4M-2190 
DMBLL-092309;RK4M-2192 
DMG -078219;R4KM-9399 
DMX -090315;R4KM-9940 
DML-081101;RK4M-2397 
DMALL-092319;RK4M-2301 
DMB-090208 
DMBLB-099206. 


DMBLL~093111 
DMBLVL~111216 
DMACLG ~118317 
DMAFLX-119306 
OLE-121106 
OLB-122110 
DMBXE-118319 
DMV-120106 
DMBLL~134324 
DMACLL-135813 
DMFQL-093112 
DMBLL-133323 
DMAFLL-132323 
DMHVV-150211 
DMBLLL-133312 
DMHVL~142324 
DMWIL-151311 
DMWLX -152219 
DMB-088311 
DMBLLL~ 159314 
BLLL-167311 
BLLL-167312 


35019 Frank Wilson Sweeter As The Day Goes By ZAQQ-147105 


(1c18/11/65) Do I Love You DMZQL-163317 
35020 Frances Nero Keep On Loving Me ALI-175314 

(ic8/3/66) Fight Fire With Fire ALI-180307 
35021 Shorty Long Function At The Junction HIV ~-184323 

1¢13/3/66) Call On Me HQL-185307 


GOSPEL FOCUS 


Continuing our search for significant gospel records released in Britain in recent years, 
let*s examine another small label issue--this time Melodisc, 


Bunk Johnson With Ernestine Washington Melodisc EPM7-52 


Don't let the title fool you, this fine little EP features Ernestine's boisterous renditions 
of four well known gospel numbers, Bunk Johnson's compact little band pushing along nicely 
behind her with occasional instrumental breaks, The first tack, ‘Where Could 1 Go But To 
The Lord® is a fairly brisk rendition with Ernestine's slightly nasal voice blending well with the 
band, There*s a great solo by Bunk on this track also, The ever popular ‘God's Amazing 
Grace" js slower and with slightly more band embellishment, ‘Does Jesus Care" is again taken 
fairly slowly and is about the best track being melodic but at the same time still retaining the 
forceful enthusiasm which is the very essence of Negro religious music, Finally, her ‘The 
Lord Will Make A Way Some How’ is taken with vigour at a fast pace. This great track has 
since been released on Sam Charters’ ‘An Introduction To Gospel Song* on RBF RF 5, under 
the title of "Did 1 Wonder’, At first hearing many will find Ernestine Washington's voice shrill 
and slightly jarring but repeated listening will offer rich rewards. 


XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX 


BLUES WORLD _ Exclusive features on both pre-war 
and post-war blues, May issue has a series of special inter- 
views with stars of last year's FBF conducted by Eric Mossel; 
St. Louis Jimmy tells his own story; Charlie Lincoln is spot- 
lighted in the Georgia Blues series; plus reviews and other 
regular features, 2/- per copy of 12/- for a six-issue 
subscription from Bob Groom, 22 Manor Crescent, Knutsford, 
Cheshire, England, 


XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX 


Opposite; BOOKER T, & THE M,G.°S 
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THE STAX SOUL SOUND 
By Tony "Good Good" Martin & Dudley "Fret Burner" Riden 


As long as Record Mirroc retain their unique R&B chart, there will always be an Atlan- 
tic iabel record in it, To my knowledge, however, Atlantic is merely a distributor for many 
many American labels, In effect, there is no such thing as 4 ‘pure* Atlantic record, Of these 
many labels in the Atlantic fold, Stax (originally Satellite) is predominent. 


Early 1957 saw the formation of the STAX Record Company, ‘Stax" being a play on 
the surnames of the joint owners, brother and sister, Jim Stewart and Estelle Axton, Ther fol- 
lowed three years of unsuccessful attempts in the Pop and Country Pop fields, 


The Company underwent a change of address in 1960, moving to its present location, 
926 E, McLemore, Memphis, Tennessee, an old theatre, converted to a studio, Being in the 
heart of one of the largest coloured districts in Memphis, indigenous to R&B talent, a transi- 
tion to that field was natural, 


The first title in this category was by the father and daughter team, Rufus and Carla 
Thomas, *Cause I Love You c/w Deep Down Inside* (S-102), which became a moderate hit 
in the Memphis and Mid-South area, leading to affiliation with the Atlantic Recording Cor- 
poration of New York, 


In November 1960, the Company had Its first national hit, ‘Gee Whiz" featuring Carla 
Thomas, 1961 saw the Mar-Keys blast-off with their overnight smash instrumental ‘Last Night’ 
(S-107), successfully followed by such hit waxings as *Morning After* (S-112), “Bush Bash" 
(S-156) and their currently available ‘Philly Dog* (Atlantic 4079), The early summer of "62 
gave us Booker T. & the M.G.‘s with their classic mood-piece, ‘Green Onions* (S-127), the 
first million seller for the Stax banner, As with The Mar-Keys, no wax was wasted, ‘Green 
Onions" being followed by such hits as *Chinese Checkers* (S-137) and "Bootleg" (S-169). Wil- 
liam Bell had in the meantime scored heavily with "You Don't Miss Your Water* (S-116), 
while Carla was still hitting with such great discs as ‘A Love Of My Own’, ‘I'll Bring It On 
Home* and "Stop, Look What You're Doing’ (S-172), Father Rufus Thomas was on the canine 
kick with ‘The Dog’ (S-130), "Walking The Dog* (S-140) and other numbers of a similar nature, 
"All NightWorker' (S-157) was a new (?) theme and *The World Is Round® (S-178) sets, we hope, 
the future pattern, Asa team, Rufus and Carla chalked up considerable. sales with slabs like . 
"Night Time 1, \e Right Time" (S-151) and their latest offering, ‘when You*Move-You Lose’, 


As yet unreleased in this country are such artistes as Georgeous George (*Sweet Thing’ 
S-165), The Vandelis, sarbara & The Browns (*My Lover* S-164) and several others, 


Newer faces on the Stax scene are the Astors of "Candy" (S170) fame and the Sam & 
Dave duo, currently coming off with ‘Hold On! I*m A Comin‘ (Atlantic 584003), Newest 
signings Stateside are Ruby Johnson, Eddie Floyd (*Things Get Better’) and Johnnie Taylor who 
has burnt up the American R&B charts with "I Had A Dream’ c/w *Changes* (S-186). 
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In 1962, a subsidiary label, VOLT Records, was formed, soon to become known, 
almost exclusively, as the Otis Redding label (Otis is amounting to almost an institution these 
dayst). Everyone knows ‘Pain In My Heart", "Mr. Pitiful’, ‘Satisfaction’, and his latest, ‘My 
Girl’, Also big on Volt are the Mad Lads, via their first release "Shop Around", Their latest 
offering "I Want Someone* is currently selling well, 


The Company has just formed its own promotion department, headed by a former 
Washington D.J., Al Bell. He is a proficient writer and A & R man, and when he's not on the 
road attending to promotional duties, he is working with the staff writers and producing records, 


The A & R Department is headed by Steve Cropper, just about the funkiest guitarist 
around. He, too, is a fine writer, with credits on numbers such as "Green Onions", ‘Midnight 
Hour", ‘Candy*, "See-Saw* and "634-5789", With the zest of youth (he's just 24 years old) and 
the poise of experience, Steve Cropper possesses an uncanny ability to create new and exciting 
horn lines and rhythms, 


However, much of the company's success must be credited to a staff of excellent com- 
mercial recording musicians, each in his own right an A &R man, All arrangements on the 
recording dates are by this effective team of eight creative musicians, working with, and not 
for, Steve Cropper. This team is made up of:- Al Jackson Jnr,, Isaac Hayes, Duck Dunn, 
Wayne Jackson, Floyd Newman, Andrew Love, and Booker T. Jones when he’s not attending 
college, The final take is always subject to the approval or disapproval of the team, This suc- 
cessful formula, probably unique, has been in use for the last five years, 


For those amongst us wise to the ways of recording techniques, the method employed 
by Stax will come as something of a surprise. The Tape-recorder used is a one-track Ampex, 
in conjunction with a seven mike input console. The mixing is done on the date and over- 
dubbing and tracking is seldom employed; even the vocal groups are recorded "live". The 
Astors* *Candy* is a good example of this system, almost unheard of in major studios today, 
Many in the trade would say this system is ridiculous, but Stax is interested more in * feel” 
than technicalities, 


Today, Stax/Volt want to expand in the album production field and to this end, to 
enhance the company's future growth and development, they are cutting two-track and instai- 
ling a twenty channel solid-state console and four-track tape equipment though the previously 
mentioned ‘obsolete* method will continue to be the rule of thumb. 


Looking ahead, the company plans to expand in the field of Pop music and a new label 
will be established later this year for that purpose, We can also look forward to Gospel releases, 
an area of great potential. As mentioned above, album production will be stepped up, but the 
main objective will still be in the direction of making the best "soul" sound possible, 


(See Pages 19 & 22 for photographs) 
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NEW RELEASES FROM BLUE HORIZON RECORDS 


Blue Horizon 45-1005 Drifting Slim *My Sweet Woman'/'Good Morning Baby’, Two fine 
issues from the Bihari Brothers* RPM catalogue. Downhome blues at its very best. Cornpanions 
to those titles which appeared on Mike Rowe‘s recent ‘Memphis’ LP. 9/6d (incl. p&p). 


Purdah 45-3502 JOHN MAYALL & ERIC CLAPTON ‘Lonely Years'/"Bernard Jenkins’, Two 

fine sides specially recorded for Purdah Records, Side One features John's harp and vocal with 
Eric's fine *downhome' guitar work. Side Two is instrumental--guitar and piano, Enough said! 
Order this one straightaway. 7/6d. (incl. p&p). 

BOTH RECORDS FROM MICK VERNON, ‘RED RIDGES*, 3B GODSTONE RD,, KENLEY, SURREY. 


LEE DORSEY DISCOGRAPHY by Kurt Mohr 
With add. info, by Mick Vernon, Peter Gibbon, Derek Brandon & Tony Cummings 
Lee Dorsey (vcl) acc, Rufus *Nose* Gore (tenor) and 3 other saxes; Allen Toussaint (pno); Roy _ 
Montrell (gtr); bs; dms, 
New Orleans, probably early 1955. 


Lottie Mo Instant 
Love Of Love - 


Lee Dorsey (vcl) acc. 3-4 tenors, Allen Toussaint (pno); poss. Roy Montrell (gtr); bs; dms, 


Girl Vcl, gp. on -I New Orleans, 1955- 
Rock Pretty Baby -I Instant » Ace 640, (E) SueILP 924 


Lonely Evening - « 


Note; Ace and Sue issues of "Rock Pretty Baby" titled "Rock", Issue on Ace as by Lee Dorsey 

& His Ya Ya Band 
Lee Dorsey (vel) acc; tpt; Nat Perillat and one other (tenors); Allen Toussaint (pno); Roy Mon- 
trell (gtr), bs, Charles ‘Hungry’ Williams (dmg, New Orleans, 1961 


F-2005 Ya Ya Fury 1053, LP 1002, Oldies OL29, (E) Sue 
WI-367, ILP924, Stsde. SL 10094, 

F-2006 Give Me You Fury 1053, LP 1002, (E) Sue ILP 924 

Lee Dorsey (vcl) acc, tpt; tenors; Allen Toussaint (pno); gtr; bs; dms. 

{probably same band as last session) New Orleans, mid-1961. 

F-2011 Do-Re-Mi Fury 1056, LP 1002, (E) Top Rank JAR 606, 

. Col, 33SX1664, Sue WI367, ILP924 

F-2012 People Gonna Talk Fury 1056, LP1002, (E)Top Rank JAR 606, 

Sue ILP924 
JIM STEWART AND MRS, ESTELLE AXTON 
Opposite; 


THE OTIS REDDING BAND 
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Lee Dorsey (vel) acc, tpt; 2 tenors; Allen Toussaint (pno); gtr; bs; dms. Male vel, grp. on -! 
New Orleans, 1961. 

F-2021 Eenie Meenie Minie Mo Fury 1061, LP1002, (E)Sue iLP924 

#-2022 Behind The Eight Ball S ° - 


Mess Around Fury LP1002, (E)Sue ILP924, 920 
Chin Chin = » 
One and One - - 
Ixie Dixie Pie = - 
Yum Yum -! = - 


Lee Dorsey (vcl) acc. 2 tpts; tbn; 2 tens; Allen Toussaint (pno); gtr; bs; dms.vel.grp. on -1 
New Orleans, circa 1962-1963 
You Are My Sunshine -] Fury 1066, LP 1002, (E)SueLP924 
Give Me Your Love - - - 


F-2045 WhenI Meet My Baby Fury 1074, (E)Sue ILP920, 924 
F-2046 Hoodlum Joe -I - , (E)Sue ILP 924 


Lee Dorsey (vel) acc, tpt; 2 tens; alto; poss. bari; prob, Allen Toussaint (pno); gtr; bs; dms. 


Session arr, by Harold Batiste (maybe pno?) New Orleans, prob,c, July 1963 
YWI-29122 Hello Good Looking Smash S-1842 


YWI-29123 Someday . 


Lee Dorsey (vcl) acc, unk, prob, incl, Allen Toussaint (pno) New Orleans, late 1963? 
Organ Grinder Swing Constellation 115 
1 Gotta Find A New Love = 


Lee Dorsey (vel) acc, tpt; tenor; Allen Toussaint (pno); gtr; bs; drs. New Orleans, 1964. 
C 64-200 You're Breaking Me Up Constellation 135 
C 64-201 Messed Around 


Lee Dorsey(vel) acc. brass?; reeds?; Allen Toussaint (pno); gtr; bs; dms, New Orleans, 1965. 
6372 Ride four Pony Amy 927, LP8010, (E)Stsde, SS441, SE 1038,SL10177,(F)Colum. 


ESRF 1720. 

6373 The Kitty Kat Song ~ - - « = 5 
Work Work Work Amy 939, LP8010, (E)Stsde. SS465, SE 1038, SL10177,(F)Colum, 
é ESRF 1720 

Can You Hear Me . - = ro - _ 
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Lee Dorsey (vel) acc, tpt; tbn; 2 tens; bari; Allen Toussaint (pno); gtr; bs; dms; second vel, on 
-I; vel.grp. on -2 New Orleans, 1966 

6594 GetOut Of My Life Woman -I Amy 945, LP8010; (E)Stsde. SS485, SL 10177, 

6595 So Long -2 


Shortnin" Bread Amy LP8010, (E)Stsde. SL10177 
Here Comes The Hurt Again = 2 
People I Wish You Could See - - 


Hello Mama « = 
The Greatest Love - - 
Feelin’ - " 


Confusion Amy 952, (E)Stsde, SS506 
Brother Love The Neighbour's Daughter - 7 


BLUES FROM MR, CHARLIE By Kurt Mohr 


It may seem superfluous to once again point out that Jazz, Blues and Gospel-singing is 
essentially the creation of the American Negro, Time and again Mr, Charlie has tried to take 
over, to imitate and evince the Negro in his own field, At long last he has fairly well succeed- 
ed as far as jazz is concerned; in the most modern jazz forms (*free* and modal" jazz) the 
Negro has finally lost his identity and his specific accent. The one field left for the Negro was 
the Blues, 

But of late Mr. Charlie has started chasing him even in that far corner and, if one is to 
judge from the growing clamour of praise, with a good chance of success, The number of Long 
John Baldrys, Dave Von Ronks and Paul Butterfields is growing and succeeding, the first gasps 
of surprise. It seems I can already hear cries of ; gee whizz, they're doin‘ it even better than 
the niggers! Already Von Ronk is representing the Blues at the American Jazz Festivals. Maybe 
for the forthcoming American Folk Blues Festivals we'll see Paul Butterfield instead of Otis 
Rush or Earl Hooker? 

At least they are getting a tremendous publicity buildup. Is it deserved from a musical 
standpoint? Admittedly they are not frankly bad, They are better than second-rate Negro per- 
formers, But, this is the point, none of these white, self-conscious Blues-singers has contributed 
anything origina], They are strictly and closely imitating what the Negro has done ten years 
ago. Frankly, if one is really familiar with the records of, say, Muddy Waters, there is no 
point in listening to Butterfield doing the same thing all over again with much less natural clas, 


In no way am I suggesting that the Blues or any other field of music or art should be 
‘reserved" for the Negro, I am for free competition - as long as it is fair, If Butterfield is really 
30 hot, let him take a try at the singles market, let's see if he can hold his own alongside the 
james Browns, the Otis Reddings or the Bobby Blands. These are the artists that really are "in® 
with today*s Negro audience, these are the ones who really represent the Blues. 
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Yes there have been and there 2re quite a few white artists of rea) merit, I won't in- 
Ltn |azzmen Like Bix, Django Reinhardt, Tristano, Getz, Soial and many otbers whose 
vrigina lity ts indisputable but whose music was never very negroic, No, there are some who 
have actually assimilated the Negro idiom (without parading 4s ‘Representants of the Blues’) 
and whe, on record and in person have comie up with solid contributions; there are some Brit- 
ish groups (once they have outgrown sheepishly imitating their American idols, And there 
are Americans like Steve Cropper, 


Steve Cropper's guitar helps seil the records of Booker T., Otis Redding and Rufus 
Thornas by the mere fact that it's great and is an essential contribution, Musicians like this 
wlll always be weicome, whatever their colour, When I was recently taiking about Steve 
with Sonny Criss and Memphis Slim (all three are from Memphis), Stim's cnly comment wag 
he's a bitch (and he said it with 4 grin, 


JIMMY REED - HIS BRITISH Ri LEASES 
By Tony Cummings 
tn the third issue of SOUL we included an analysi cf John Lee Hooker's LP releases in 


Sritain, This has proved extremely popular with many readers so we've decided to extend this 
idea, This issue we will be taking 4 look at Jimmy Reed and next month Lightnin" Hopkins, 


At Carnegie Hall Stateside SL_10012, In a musical form as inflexible as the twelve-bar 
blues, the number of artists who've succeeded In producing and entirely individual style is 
small indeed, but without question Jimmy Reed has succeeded and his influence on the post- 
war blues scene is immense, Reed*s music is an original merging of the intense Mississippi 
Delta blues and the far more sophisticated blues of his Chicago environment. At his best Reed 
is a truly great artist and although this is not top line Reed it is still a very entertaining album 
of relaxed, gently rocking blues. His very popular “Bright Lights, Big City* is a grand opener 
with a nice pushing rhythm section and great lyrics, "I’m Mr, Luck* and ‘Hold Me Closer" are 
slow, tender numbers with the monotonous drum beat heightening Jimmy's stabbing, shrill 
harmonica solo and slurred singing. ‘Aw Shucks Hush Your Mouth® with its amusing lyrics has 
iong been 4 favourite of mine though it is perhaps the great instrumentra! "Blue Carnegie* 
which comes. 42 Sest, Although many of the tracks here are of a similar tempo there"s 
enough variety ) ~eteriai, if not in treatment, to maintain the listeners interest, 


fust Jimmy weed Sistestde SL 10055. This disc is better than the *Carnegie® LP owing to 

the facet that EMI changed several songs that were on the American Issue, an LP that suffered 
vom incredibly unmemor3hie material, On side one the best two tracks are “Caress Me Raby*, 
this fs 4 nice rhythmic Item: with s good crisp sound, and *Take Out Some Insurance*, The 
other tracks on this side are all sung in Reed"s relaxed drawl, Side two is something of a sur- 
ovise, being cut “live* at an actual recarding session so it's possible to hear the spoken com- 
ments etc, between tracks, Although this idea comes off fairly amusingly, the materia! lacks 
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any impact except for the very good ‘You Can't Hide’ Even so, this is a good buy The 
beautiful lead guitar of Remo Biondi on ‘Caress Me Baby deserves special meation for with 
the rock steady beat of Earl Philips on drums and Eddie Taylor's pulsating rhythm guitar this 
tums Reed's singing into a hypnotic chant impossible to ignore 


The Best Of The Blues _ Stateside SL 10069 The idea of this LP is a tried and tested one, 
simply giving an artist a collection of songs made famous by other artists, though in this case, 
what sounds a good idea on paper turns out to be a near disaster. The first song, the rather 
worn ‘St, Louis Blues" is quite appalling. Reed's mannerisms which have endeared him to 
countless blues collectors are exaggerated here to such an extent that one gets the impression 
of listening to Reed imitating himself! He seems incapable of singing more than a hint of a 
tune and at times one almost expects him to fall asleep in mid-sentence Every tack is ad- 
justed (if that's the word‘) until the song sounds like a second rate Reed composition only 
‘I'm Gonna Move To The Outskirts Of Town' and ‘Cherry Red' lending themselves favourably 
to the transformation. Others like ‘Roll ‘em Pete‘ and ‘Worried Life Blues’ are as much suited 
to Reed's style as the National Anthem, At times this LP is reasonably listenable but on the 
whole one is left with a feeling of boredom about the whole affair as Reed's disinterest shows 
through all too plainly at times, 


Twelve String Guitar Blues Stateside SL 10086. After VeeJay's failure with Jimmy Reed‘s 


‘Best Of The Blues’ LP, they tried to capture sales in the U.S. folk market with an LP of in- 
strumentals, Nearly all the tracks are simply numbers Jimmy had recorded earlier but now 
without the vocal, The effect is very inoffensive and although as can be expected, nothing 
startling happens, each track jogs along happily enough. The original ‘Blues For Twelve 
Strings’ and ‘Blue Carnegie* are the best tracks but as already mentioned, the latter had already 
been made available on his "Carnegie’ LP, Of the others, "Big Boss Man’ and ‘Aw Shucks' have 
anice, danceable beat, Because of the very nature of Reed‘s instrumental accompaniments 
and the fact that really these tracks are little more THAN accompaniments this LP tends to 
pall after a while and doesn‘t stand up to repeated listening though it's fair enough for a party 
I suppose, If you like easy on the ear blues instrumentals. with the occasionai added impact 
of typicalReed mouth-harp you may find this a useful buy but I cannot recommend it. At this 
period Reed seemed to be looking desperately for new ideas music-wise but this certainly offers 
nothing new, 


Boss Man Of The Blues _ Stateside SL 10091 Now this is a great LP, ‘Found Love“ the opening 
track is like all the others here, from far earlier Reed sessions and on this showing the LP title 
would seem to be justified. 'Going By The River, Part 1’ has a lovely plaintive vocal and 
screeching harp while Part 2 (now of course available on a Sue 45) is in a lower key. One of 
the great blues pianists, Henry Gray, can be heard on the Billy Boy Arnold number ‘I Ain't 

Got You' and although this was recorded as long ago as 1955 it swings with a wemendous fero- 
city and bite that makes one wish Reed would record more with a piano present. The uptempo 
instrumental ‘Roll And Rhumba’ with its rhythmic drumming is another of my favourites while 
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the subdued ‘Down In Mississippi* has a great downhome sound to it, "Mary Mary" swings 
delightfully and ‘My First Piea* is sung with true conviction. This and ‘where Can You Be* 
are backed by some pungent guitar work, For an extensive study of Jimmy Reed this LP is 
easily the best of the six released in the U.K, and if you turn up a copy, buy it and you won"t 
be disappointed, 


Things Ain't What They Used To Be Fontana 668.514ZL ‘I’m Going Upside Your Head* 


with its imaginative lyrics is a good start to a quite pleasing LP. ‘Fifteen Years’ is my own 
favourite but "i Wanna Be Loved’ is also 4 good number. Considering his supposed tremendous 
digression in the last couple of years this LP argues well for the future being a capable, enter- 
taining and liveiy set, He certainly siurs more than he used to and his guitar amplification 
has increased considerably but this doesn't distract ones attention to any great extent, A useful 
buy. Jimmy Reed has had his fair amount of critics though I find few people actively dislike 
him--they merely find him boring and tedious being insusceptable to the hypnotic qualities 
of his music, On his tour here he impressed some, disappointed others, One thing is clear 
though. At his best, Jimmy Reed is an enigmatic, original artist without whom the develop- 
ment of today*s blues artists* styles would have taken a totally different direction. Smokey 
Smothers, Frank Frost, Lazy Lester, Jimmy Anderson, G.L. Crockett, and Slim Harpo to 
name a few, have all at one time or another, leant on Jimmy's singing for inspiration, With 
him and John Lee Hooker, VeeJay have two of post-war blues® most original voices, 


RECENT AMERICAN R & B RELEASES 

Compiled for SOUL by Mick Vernon 
June Adams; Heavenly Father/River Keep Movin"; Roulette 4677 
Sam Baker: Don't Feel Rained On/ You Can't See The Blood: Sound Stage 7 2560 
LaVern Baker: Baby/One Monkey; Brunswick 55291 
Homer Banks; A Lot Of Love/Fighting To Win: Minit 32000 
Sidney Barnes; I Hurt On The Other Side/Switchy Walk; Blue Cat 125 
Captain Beefheart; Diddy Wah Diddy/Who Do You Think You're Fooling; A&M 794 
George Blackwe.i; Don*t Want To Let You Go/Can't Lose My Head; Smoke 200 
Gary (U.S.) Bonds; Take Me Back To New Orleans/I*m That Kind Of Guy: Legrande 1040 
James Brown; It*s A Man*s Man*s Man*s World/Is It Yes Or Is It No?: King 6035 
Maxine Brown; Anything You Do fs Alright/One In A Million; Wand 1117 
Don Bryant; i'll Do The Rest/rev, unk.; Hi 2104 
Solomon burke; I Feel A Sin Coming On/Mountains Of Pride; Atlantic 2327 
Carter Brothers; I Don't Care/!*ve Been Mistreated (For Five Long Years): Jewel 760 
Chambers Brothers; “People Get Ready"; Vault LP 9008 
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Jimmy Church: Right On Time/I Don't Care Who Knows; Sound Stage 7 2559 
Ruth Christie; What Fools Girls Can Be/Dancing Feet; Uptown 726 

Otis Clay: I'm Satisfied/I Testify: One-Derful 4841 

Contours; Just A Little Misunderstanding/Determination; Gordy 7052 

Sam Cooke; Let's Go Steady Again/Trouble Blues; RCA Victor 8803 

Johnny Copeland; Blowing In The Wind/Dedicated To The Greatest; Wand 1114 
King Curtis; On Broadway/Quicksand; Atco 6406 

Diamond Joe: How To Pick A Winner/Wait A Minute Baby: Sansu 454 

Lee Dorsey; Confusion/Neighbour’s Daughter Amy 952 

Eddie Bo; Fallin’ In Love Again/What You Gonna Do; Seven B 7002 

Dee Edwards; All The Way Home/Love, Love, Love; D-Town 107623 
Entertainers IV; My Garden Of Eden/Gettin’ Back Into Circulation; Dore 759 
Minnie Epperson; I'll Last Forever/ Nothing But The Facts; Peacock 1944 

Russell Evans; Send Me Some Cornbread/The Bold; Atco 6411 

Yvonne Fair; Just As Sure (As You Play, You Must Pay)/Baby, Baby, Baby: Smash 2030 
Herb Fame; You're Messin’ Up My Mind/From The Sahdows To The Sun; Date 1507 
Five Sharks; Stand By Me/I*l] Never Let You Go; Old Timer 605 

Five Stairs Steps; You Waited Too Long/rev, unk. ; Windy City 601 

‘Four Shells; Hot Dog/Reputation; Volt 134 

Charles Friday; Baby! I'm Stickin* To You/Five Minutes More: Excello 2275 
Frank Frost; My Back Scratcher/rev. unk. ; Jewel 765 

G-Clefs; Little Lonely Boy/Party "66; Loma 2034 

Jo Ann Garrett; A Whole New Plan/Stay By My Side: Chess (14602) 

Barry Goldberg Blues Band; Blowing My Mind/Think ; Epic 90007 

Art Grayson; Be Ever Mine/When I Get Home; HBR 462 

Laura Green; Don Deopo/Come Have A Drink With Me; Way Out 5945 

Carl Hall; He Gets Everything He Wants/ You're So Qualified: Mercury 72547 
Peppermint Harris; Raining In My Heart/My Time After While; Jewel 752 

Roy Head; Wigglin* And Gigglin'/Drive Wheel; Back Beat 563 

Impressions; Too Slow/No One Else: ABC Paramount 10789 

Chuck Jackson; All In My Mind/And That's Saying A Lot; Wand 1119 

Deon Jackson; Love Takes A Long Time Growing/Hush Little Baby; Carla 2527 
Elmore James; Dust My Broom/rev, unk. : Jewel 764 

Jesters; Cadillac Man/ My Babe; Sun 400 

Jobettes; No Explanation/What You Gonna Do; Kevin 2268 

Ernie K-Doe; Boomerang/Please Don't Stop; Duke 400 

B.B. King: You're Still A Square/Tormented; ABC Paramount 10766 

Jackie Lee; Do The Temptation Walk/The Shotgun And The Duck: Mirwood 5510 
Little Anthony & Imperials; Better Use Your Head/The Wonder Of It All; Veep 1228 
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Little Bob: Nobody But You/I Got Loaded; La Louisianne 8067 

Mad Lads; Sugar Sugar/Come Closer To Me; Volt 135 

Jerry McCain: Honky Tonk/Sugar Baby; Jewel 761 

Richie Mandell; You Got Me/Love Is Something Within; 20th Cent, Fox 628 

Malibus; Two At A Time/I Had A Dream; Sure-Shot 5014 

Willie Mitchell; Bad Eye/Sugar T; Hi 2103 

Johnny Mosley: Mistreated By You/rev. unk, : Jewel 763 

Nature Boys; Watch Yourself/ Do The Temptation; Uptown 725 

Ovations; I Believe I°ll Go Back Home/Qualifications; Goldwax 306 

Junior Parker; Goodbye Little Girl/Walking The Floor Over You; Duke 398 

Robert Parker; Barefootin'/Let's Go Baby (Where The Action Is); Nola 721 

James Phelps; Oh Waht A Feeling/Action; Cadet 5534 

Joe Phillips: Without You/The Sweetheart Tree; Omen 18 

Rivingtons; A Rose Growing In The Ruins/Tend To Business; Columbia 43581 

Alvin Robinson; You Brought My Heart Right Down To My Knees/Whatever You Had You 
Ain't GotIt No More; Joe Jones 1 

Sam & Dave; incl, It Was So Nice While It Lasted/I Got A Thing Going On;Roulette 

Sam & Dave; Hold On! I'm a-Coming/I Got Everything I Need;Stax 189 R/SR 25323 

Secrets; [ Feel A Thrill Coming On/Here I Am; Omen 15 

Eddie Seay; Do What's Right/rev. unk.:; Imperial 66169 

Sharpees; I've Got A Secret/ Make Up Your Mind; One-Derful 4843 

Shirley & Jessie: Ivory Tower/You Can't Fight Love; Wand 1116 

Percy Sledge; When A Man Loves A Woman/Love Me Like You Mean It; Atlantic 2326 

Lightnin® Slim; Just A Lonely Stranger/rev, unk. ; Excello 2276 

Soul-jers; Gonna Be A Big Man/Crazy Little Things; Rampart 649 

Edwin Starr; Headline News/Harlem; Ric-Tic 114 

Harry Starr; Step Into My World/Another Time, Another Place; End 1129 

Billy Stewart; Why AmI Lonely/Love Me; Chess 1960 

Nolan Strong: Mind Over Matter/Beside You; Fortune 546 

Ko Ko Taylor, Wang Dang Doodle/Blues Heaven; Checker 1135 

Ted Taylor; Long Distance Love/River's Invitation; Atco 6408 

Joe Tex; “Tie Love You Save"; Atlantic SD 8124 

Joe Tex; S. ¥,S,L.J.F.M, (The Letter Song)/I’m A Man; Dial 4028 

Cada Thomas; Let Me Be Good To You/Another Night Without My Man; Stax 188 

Jamo Thomas, Arres| Me/Jamo*s Souls Thomas 8827 

Tommy Tucker, Chewin" Gum/I've Been A Fool Checker 1133 

Ike & Tina Tummer; River Deep--Mountain High/i*ll Keep You Happy: Philles 131 

Titus Tuner; What Kinda Deal Is This/Eye To Eye; Okeh 7244 

Jr. Walker & The All-Stars; (I"m A) Road Runner/Shoot Your Shot; Soul 35015 


Larry Williams; Boss Lovin'/Call On Me; Smash 2035 

Danny Warner: (You Got} The Power Of Love/Love Is You: Reprise 0459 

Willie & The Handjives; Gotta Find A New Love/Runnin‘ Girl; Veep 1227 

Jackie Wilson; Brand New Thing/Soul Galore; Brunswick 55290 

Jimmy Witherspoon; If There Wasn‘t Any You/I Never Thought I'd See The Day;Prestige 402 
Dee Wonder & Rhythm Fame; What You've Done/Miami; GoGoG.T.O. 500 

Billy Young; Have Pity On Me/You Left The Water Running: Chess (14672) 

Zu Zu Blues Band; Zu Zu Man/Side Show: A&M 790 


JUNKSHOP CORNER - AN AID TO COLLECTORS 
Reviews of some long deleted discs 


Lonnie Russ My Wife Can't Cook/Something Old, Something New Fontana 267268TF 


The more I play this disc, the more I feel that it's reissue could pay handsome divi- 
dends for some enterprising company, *My Wife" is a great song being a complaint that 
Lonnie's wife "Don't even know how to boil water‘ etc. etc, sung to a good band backing 
with girl group helping out, There's a nice bluesy edge to Lonnie's voice and the whole thing 
moves along in a most commercial way. ‘Something Old* is a pleasing blues laden ballad, 
All in all a fine little record. 


Velvets Laugh/Lana London HLU 9444 


This Negro foursome once had a big hit with 'Tonight (Could Be The Nigh)" and this 
is on similar lines, Both songs are uptempo, beat-ballads written by (wait for it!) Roy 
Orbison, Although the material is pretty weak and the backings are hindered by the unneces- 
sary strings, the group sing well and the lead has a good voice. O.K. if you dig the Drifters, 
Clovers, etc, 


Don And Juan What’s Your Name/Chicken Necks London HLX 9529 


Recording for Big Top, “What's Your Name’ is a pleasant ballad with some soulful 
singing, Quite enjoyable. I prefer the faster "Chicken Necks* with plenty of bluesy shouting 
and hard sax work, This is a well performed disc all round, A Jot of readers will like this. 


Amos Milburn Every Day Of The Week/Girl Of My Dreams Vogue V 9064 


From one of the kings of the blues in the early and mid-fifties, ‘Every Day* is a tremen~ 
dous, rocking item with those screeching saxes and rock steady beat, The kind of thing Wy- 
nonie Harris and Co, made so popular, “Girl Of My Dreams* isn't very memorable though. 

A must if you like good, rocking, city blues. 


-31- 


Bobbettes Dance With Me Georgie/Have Mercy Baby London 9248 

The 'A® side is "Roll (Dance) With Me Henry (Georgie)" and swings along well enough 
but with a dated approach by the girls, Still not bad, "Have Mercy* is another up-tempo 
thing with a deep-throated lead growling out the usual dance instructions, Recorded for ” 
Triplex. Worth searching out if you go for girl groups and/or if you liked their ‘Mr, Lee" hit. 


Marv Johnson I Love The Way You Love/Let Me Love You London HLT 9109 


Marv, who scored with "You Got What It Takes* and is now with Tamla, has a high, 
wavering voice and "Il Love The Way’ is a brisk, uptempo number, part penned by Berry 
Gordy. Very infectious and Marv's singing is excellent, This side has a flute solo but don't 
let that put you off! ‘Let Me’ is full of strings, heavenly choirs and one note pianos which 
hardly add up to my idea of a great backing! Even so, Marv sings soulfully on another 
Gordy composed ballad, 


BLUES IN MY BOTTLE 


The Top Rank disc by Big Jay McNeely, ‘There I Something On Your Mind* 
reviewed in Junkshop Corner in SOUL 3, has of course since been issued on a Sue 45....... 
Talking of Sue, don't forget that Roy C, wasn't Island*s first American R&B release, They've 
also released Roscoe Gordon's *Surely I Love You* WI-256 and "No More Doggin** WI-272 
and Shirley and Lee's million selling ‘Let The Good Times Roli* W1-257. Also on Black 
Swan they've released Marvin and Johnnie's "Cherry Pie* WI-467 and Joe And Ann's 'Gee 
Baby* WI-468.....We dropped the proverbial clanger in SOUL 3 by reviewing the ‘Victor 
Race Series" EP by Dr, Clayton under the heading of Dr, Ross! Must have been Dr, Ross* 
great Blue Horizon LP on the brain? And talking of Ross, Elektra plan to issue a fine LP by 
this artist on their cheap line Bounty label. Also coming wonderful LP's by Big Joe Williams 
and Fred McDowell,....Coming soon in SOUL, a Clarence ‘Frogman* Henry feature..... 
Reader Ken Tonks would like to see some recognition for ace R&B saxman Red Prysock. I 
agree, Red's has several good Ip's issued here on Mercury and is still producing some great 
U.S. singles like "Hand Clappin* * Mercury C-30117 and *Wildcat' Gateway 735..... In 
last issue*s Impressions disco we didn't include the composers for LP 523 which are not 
obviously Curtis Mayfield compositions but an LP of standards.....VeeJay in extremely 
seriqus financial difficulties,..,,Society have released a second Sonny Terry and Brownie 
McGhee LP for 10/- .....Tony Martin brought my attention recently to a brilliant, yet 
completely unpublicised U.S, single, It's by pianist Gus Jenkins and is a really pounding 
instrumental called ‘Frosty" on Tower 122, Complete with sorne really sensational drumming, 
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Well worth importing..... Concerning our Bob & Earl feature, Bob Groom writes to say he 
has a 78 on Cash 1019 with a Bobby Relf vocal on "Our Love’. The reverse side is a nice 
instrumental by Ernie Freeman titled "The Shuck", Another good side by Ernie is his “Live 
It Up" on Imperial though the flip, ‘Whisperin* Hope’ is of no interest 


All for now. Keep Preachin" brothers, See you next month. 


RECENT LP*S & EP*S REVIEWED 
By Roger St, Pierre, Derek Brandon and Tony Cummings 


Don Covay See-Saw Atlantic 8120 


Don's second LP is one that no soul fan should miss--and it's one that, if and when 
released, should romp into the pop album charts, There's not 4 mediocre track on it, 'See- 
Saw* was popular with kids as well as devote fans over here and Steve Cropper's great guitar 
also makes its mark on the other tracks, ‘Everything Gonna Be Everything* romps along at a 
pleasant pace and is my personal favourite while ‘Fat Man‘ is a real raver with amusing 
lyrics, The Stax influence stands out a mile with Booker T and Steve Cropper’s names pro- 
minent among the credits, "Mercy Mercy" already released on his first Atlantic LP is on this 
one too as is his last British release "Sookie Sookie’. An extremely entertaining LP. Let's 
hope Polydor will make it available here soon (RSP) 


The Guys With Soul Are The Greatest Wand W 666 


Thanks to the co-operation of Atlantic Records in loaning four of the best Otis Redding 
and Solomon Burke masters, Wand have been able to compile a tremendous collection, 
adding their own Chuck Jackson, Tommy Hunt and Timmy Shaw, Star, for my money, is 
Tommy Hunt whose three tracks, ‘Human’, a quality ballad, "1 Am A Witness’ a movingly, 
soulful lament of cheating love, and "Chain Gang" are really outstanding, *Chain Gang" is 
not the Sam Cooke number but another name for the Adderley Brothers’ "Work Song* of which 
there are now some dozen or so vocal versions, This version has the same band track as that 
released on Wand by Chuck Jackson but I prefer this one. Timmy Shaw's "Gonna Send You 
Back To Georgia" is exciting but suffers from poor recording while Otis Redding*s "Pain In My 
Heart’ and Solomon Burke's "If You Need Me® and "You're Good For Me" are soul classics, 
Chuck Jackson*s contribution is competent but not outstanding with the Bacharach/David 
composifion, "I Wake Up Crying* and the familiar "Don't Let The Sun Catch You Crying*. 


(RSP) 
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Maxwell Street Jimmy Davis Bounty (E) BY 6009 


A superb blues album from the Elektra stable, Davis is obviously a Hooker disciple 
(he spent six years under his wing), but whereas John Lee has become rather predictable of 
late, this comparatively unknown artist has something new and imaginative to offer, The 
Hooker influence is particularly noticeable on ‘I Got My Eyes On You", "Driffing Blues* and 
*she’s My Babe" (which turns out to be an arrangement of Dimples‘), and ‘Baby Please Don"t 
Go’ is obviously learnt from Hooker's version, ‘Dust My Broom" is oddly effective and Jimmy 
Davis gives Robert Johnson's classic a new lease of life. This album is one of the best undilu- 
ted blues LP's I"ve heard for some time, Pete Welding'*s sleeve notes are excellent and this 
disc won't be far from my turntable for a long time. At only 21/- this LP is strongly 
recommended (DB). 


Nina Simone Bravo BR 362 


For less than the price of a single this fine little EP is a good buy. The first track, 
*Since My Love Has Gone* is the standout being taken incredibly slowly and deliberately with 
a sombre piano figure adding depth to her moaned vocal ‘Lovin* Woman’ isn*t too good though, 
being a folksey thing, Side two is taken up by an extended ‘I Love You Porgy® from ‘Porgy 
and Bess*, Nice soul/jazz singing though the sound quality makes one suspect that these sides 
were taken directly from the Bethlehem records, (TC) 


SINGLES REVIEWED 
By Mick Vernon, Tony Cummings and Derek Brandon 


Emanuel Laskey _I*m A Peace Loving Man/Sweet Lies Thelma T-108A 


Bob Coleman and Don Juan Mancha have produced a fine recording here by Laskey, 
Uncle Sam wants to take Laskey away from his girl, but he wants it understood that he's a 
‘peace loving man*. Marvellous dancing tempo, good bass and piano introduction straight 
into typical Detroit sounds. "Sweet Lies* is taken at a slightly slower pace--basically more of 
the same. For those who like Tamla/Motown, (MV) (his disc can be ordered from Blue 
Horizon Records, 3b Godstone Rd., Kenley, Surrey; price 10/- incl, p&p Delivery takes about 
six weeks thougi.) 


B.B, King 5 Long Years/Love, Honour and Obey Kent 445 


-I can'*t stand it any longer! Every new release of King's from Kent is better than the 
last, This is quite beautiful. Controlled guitar and some fine soulful shouting from Blues Boy. 
(Credited to King and not Boyd?) The B side has a Latin tempo and makes a good contrast to 
the slow A side, Highly recommended. (MV) 


B.5. King Eyesight To The Blind/just Like A Woman Kent 441 


Mid-tempo rocker here, using the well-known theme, Some excellent guitar again 
and a reaily rocking band accompaniment. ‘Woman* has appeared on various Crown LP*s 
in the past and is really an instrumental. Great (MV) 


Alvin Robinson You Brought My Heart Right Down To My Knees/ Whatever You Had 
You Ain't Got It No More) Strike (E) JH 307 

Joe Jones has done it again? This is a really great disc. “You Brought” starts with an 
amazing soulful wail by Alvin and then develops into a mid-tempo thudder with great band 
work and Alvin being his usual eccentric self, improvising delightfully over the brass section, 
‘Whatever" is a re-working of *Something You Got" and is taken slowly and with the saéximuin 
soulfulness, T hope the sales from this encow age Joe to record more of Alvin in this setting. 
This really ts tremendous, (TE 


Larry and Johnny Beatle Time (Parts 1 & 2} Outa-Site (E) 45-500 

Mick Vernon tells me he still has a few copies of this good little disc left so | advise 
any soul fan who hasn*t got it to rush off 7/Sd to Blue Horizon Records, Larry Williams and 
Johnny *Guitar* Watson handle the vocals on the amusing ‘A* side while the shuffling instru- 
mental flip is by the great Don and Dewey, From Larry's rare Jola label. Buy it while you 


can} (TO 
Mary Love Let Me Know/ Move A Little Closer Modern 1020 


Very much in the Tamla vein this one, Tender delivery by Mary, The sound is not 
unlike that generated by the Supremes, The ‘B* side (accompaniment features brass and reed 
section and some great piano) is to me the better side, Some really great singing from Mary 
here--seems a much stronger song. Maybe this will see release in the U,K,, if not it's 
recommended for purchase from U.S. (MV) 


Lowell Fulsom Shattered Dreams/Sittin* Here Thinkin" Kent 440 


Two excellent blues sides here from the veteran, He is certainly having some success 
saleswise in the States and deservedly so. "Dreams* is a slow, lowdown blues featuring some 
very good piano, maybe Dave White? ‘Thinkin® * opens with some really nice guitar and then 
Fulsom gives a fine vocal performance on this slow, rolling number. (MV) 


ed Taylor Close Your Eyes/ You"ve Been Crying jewel 7L% 
The well-known staadard is given a fresh treatment by Ted here, Nice tei solo aiad- 


way. A very long-drawn~-our intro, on "B® side. Not 4 great recon, 


Lowell Fulsom Stop And Think/Baby Outa-Site (f) 45-502 


Another bluesy one from Mick Vernon's label! These two tracks were recorded by 
Movin’ Records in 1964 while Lowell was moving from Checker to Kent, Top side drives 
along well with plenty of originality, Good harp. Flip has saxes added to the backing with 
Lowell sounding quite Bland-ish. (DB) 


Ike & Tina Turner River Deep--Mountain High/ I'll Keep You Happy sLondon (E) HLU 10046 


Well on the way to becoming a huge hit in the British pop charts, I*m at a loss to com- 
ment on this, At first hearing I thought it sounded like nothing on earth but now it's beginning 
to get through to me, Anyway, whatever Phil Spector's up to it’s certainly a new sound for 
Tina (and an old one for Phil!) Flip is minus the echo and is a quite pleasant, though rather 
tuneless blues, (TC) 


Big Mama Thornton Swing It On Home/My Heavy Load Arhoolie 512 


Both sides taken from her recent "Big Mama In Europe’ LP. Side one is a real rocker, 
Mama revitalising an old gospel song with some great lyrics, Good rocking band including 
Buddy Guy behind her. "Heavy* is just brilliant. Fred McDowell's glorious bottleneck is heard 
in its full glory backing Mama's beautiful singing, A great sampler for the album. (TC) 


Sweethearts No More Tears/ This Couldn*t Be Me Kent 442 


A competent female vocal group, but they have little that*s outstanding to offer on 
this release. On the ‘B* side, again perhaps the better song, the group sound like a mixture 
of the Soul Sisters and the Ikettes vocal teams, I would think only for those who like femme 
vocal group records. (MV) 


Bobby Powell Do Something For Yourself/It"s Getting Late In the Evening Whit 715 


This is a follow-up to his *C.C, Rider’ hit, and should be an even bigger success, 
This blind singer has a great voice. Couple this with a good song and some fine band accom- 
paniment and you have the ingredients for a hit record, The *B* side is a bit more routine, 
but still good dancing material featuring some good tenor work, (Can be bought from Jewel 
Records, 728 Texas Street, Shreveport, Louisiana), 


Willie Hutch I Can‘t Get Enough/ Your Love Has Made Me a Man__Modern 1021 


Uptempo number here with great band arrangements; bit in the Marvin Gaye field. 
Excellent feel throughout this side with hand-clapping and the works! Rather strange flip-- 
not to my liking. Has nothing memorable. (MV} 


Little Richard Do You Feel It (The Second Line) (2 Parts) | Modern 1019 


An attempt to cash in on the success of current dances and hits of James Brown, Pickett 
etc, It’s not an Af success, nor is it a failure. Another single, 'Holy Mackeral* was issued by 
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Modern at the same time as this one and both are available here on Stateside SE 1042. Part 2 
is the same and gives Penniman a chance to ‘go wild*, (MV) 


Little Richard Directly From My Heart/I'm Back Modern 1022 


A vastly superior version to that recorded some years ago for Speciality. Richard proves 
yet again that he is capable of controlled singing as good as any of the other ‘soul" singers, 
Strong bass-guitar figure helps the ‘feel'" a great deal too. Great rhythm sounds on the fast "I'm 
Back'. “I'm back, got a brand new groove..." Glad he’s back--he's one of the greatest. 


ROY HEAD 
By Bill Millar with acknowledgements to Duke/Peacock and Record World 


The year 1965 saw the recognition of a young American performer who was soon to be 
hailed as the new Jerry Lee Lewis in the U.S.A. and was to fool the purist Rhythm and Blues 
fanatics in this country. The man--Roy Head--and the million-selling record with which he 
gained world-wide fame--'Treat Her Right’. 


It must have been the brassy tightly-knit accompaniment on this recording which 
prompted many an enthusiast to believe that, maybe, Roy was a coloured performer for his 
voice gives no such indications, His singing is as ‘white" as flour without any of the inflexions 
which negroes use naturally and exponents of the ‘Blue*eyed Soul’ bit, affect. Unlike other - 
white performers in the same idiom, Roy probably realises he is unable to sing like a negro and 
in consequence, does not bother to try. (There is a moral here for many British Singers'-- I 
use the word with grave misgivings!). Without a trace of any coloured vocal mannerisms, the 
Backbeat artist recently found himself with three records simultaneously in the HOT 100, all 
of which were being bought in vast quantities by the negro market. No other white vocalist has 
captured the imagination of the negro record-buying public as shatteringly as Roy Head since 
the unfortura te demise of rock 'n’ roll and no apologies therefore are to be made for the inclu- 
sion of this article in "SOUL". 


Roy Kent Head was born in the srnall community of Three Rivers, Texas on 9,1. 1941; 
the pride and joy of George, a Texan boilermaker and his wife, Ellen, who also had another 
child, Donald, At the age of nine, Roy first began to show an interest in music by humming 
country tunes about the house, He still shows a particular liking for ‘Country and Western‘ and 
besides featuring it in his act, hopes to include one of his brother's country compositions-- 
‘Blue Moon over New Aces* on an album in the near future, 


Roy went to San Marcos High School where he excelled in sports and dramatics but his 
mother and father did not attempt to plan his future in any certain direction, Despite his suc- 
ess in both these fields his favourite pastimes continued to be singing and dancing. To further 
is aims, Roy organised a group of musical! class- mates in 1958 which he called ‘The Traits* 
nd their first professional engagement at a benefit dance in Victoria, Tex was soon to follow, 
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The crowd were appreciative; many bookings followed and The Traits became well-known 
regionally, 


At this time a representative of T.N.T. records (a small label based in W. Poplar St. 
San Antonio) saw the boys perform and Charlie Booth and Huey P, Meaux signed Roy to a 
recording contract, T.N.T. released a number of singles but these sold in small amounts on 
a regional basis only. The label has currently issued an LP (TLP 101) of this--the earliest Roy 
Head recordings available--to cash in on his present popularity and it is an interesting buy. 
Of the twelve titles, Roy composed ten along with Gibson, Bolton, Frazier, Buie and Penning- 
ton (presumably the Traits) and much of the material is in the mildly-rocking Ritchie Valens 
idiom but with an organ and harmonica added on several tracks, It does not, however, bear 
any resemblance to his current sound, 


In 1959 Roy graduated from San Marcos Senior High School and gave up recording for 
several years to live in Houston where he took various jobs including work as an insurance 
agent and a part-time car salesman, In furtherance of a career in entertainment, Roy also 
enrolled as an evening Drama student under the tutorship of one Bill Dibrell but all these ac- 
tivities came to a halt in July 1963 when Roy was drafted into the armed forces, He was 
stationed permanently in Augusta, Georgia until his honourable discharge in 1964 when once 
more he attempted to gain fame as a recording artist, 


Roy reorganised the Traits and the group made records for several local producers, 
some of which were leased to the Wand-Scepter group but once again none of his material 
for the label seemed to get off the ground, Scepter also released an album (SM532) of Roy, 
after his success with ‘Treat Her Right’, It is interesting to note that he appears to have virtu- 
ally abandoned his composing abilities during this period, Much of his recorded work for 
Scepter consisted of re-hashes of earlier Rhythm and Blues hits, "Just a Little Bit" from Roscoe 
Gordon, Jimmy McCracklin's ‘Get Back", Willie Dixon's ‘My Babe", Barrett Strong's "Money' 
and the only track on which Roy consciously sets out to imitate a negro--*Night Train’--almost 
an exact copy of the version appearing on James Brown ‘Apollo* album, 


Roy had the talent but it needed to be moulded and promoted. In 1964, along came 
the man who was to be responsible for exposing Roy's abilities to the rest of the nation. Mr. 
Don Robey, owner of Backbeat records, whose incredible eye for talent had already enabled 
him to make stars our of Bobby Bland, Junior Parker and Johnny Ace, spotted Roy and signed 
him to a long term contract immediately his agreement with Scepter expired, 


Roy and The Traits made their debut waxing for Backbeat in late 1964 and came up 
with a pounding rendition of Joe Tumer's "Teenage Letter* which owed much to the Jerry Lee 
Lewis version, Still, very little happened, Roy's action packed stage technique is much the 
same inside a recording studio, He pretends he is in front of a crowd in order to teansfer the 
element of live excitement into the cold vinyl grooves, To quote the man himself "It's hard 
to record me because I move around and the microphone doesn't pick it all up’, To overcome 
this problem Roy tried his hand at producing (as well as composing) his own records. ‘Treat 
Her Right" became the first Head production and clearly the gamble paid off, "Don Robey, 
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one of the besr met j"ve worked with, felt] knew what 1 wanted more than anybody else”, He 
eertajily did; “Trest Her Right* rapidly climbed the HOT 100 to reach the Number Two slot 
end Head had finally made it after many attempts, Subsequent hits included *My Babe", ‘Apple 
Of My Eye" and the fast rising *Wigglin* And Gigglin® *. 


How did the ‘nibber-legs’ nickname originate? This is obvious to anyone who has seen 
fis performance but whilst struggling to achieve fame as a vocalist, Roy was also 4 tearaway 
expert on the football fleld and friends later persuaded bim to include his agile tactics in His 
sage performance, On stage, Roy gyrates constantly with accomplished ease and when hot 
confined ro the width of aT,V, screen, does the splits, generally leaps about and occasionally 
falls off stage, Although his movements on the farmed *Top of the Pops'(t) film clip seemed 
exaggerated Roy states ‘I'm in another world when I'm in front of an audience--] gotta move”, 


{n which direction will he move in the future? 


The tall tanned Texan has now been performing professionally for eight years, rnostly 
through Central Texas and he would have been content to go on that way but from the week 
*Treat Her Right® shot to 82 on the national chart his life changed immediately. Instead of one- 
nighters in small towns, Roy now has a long string of T. V. d-ates to fulfill and a nurmber of 
screen tests to face up to in Hollywood, Whilst he is likely to remain with "Backbeat* for some 
time, he is also represented by old contractual agreements with Scepter and T.N.T. who have 
and no doubt will, as Jong as stockpiles last, push out earlier material in order to cash in on 
his present popularity; all of which will ensure that the name of Roy Head wiil remain ‘n the 
public eye for some time to come, 
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